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Pictures, Inc. Presents 5% 


VITAGRAPH SHORTS SELECTIONS 


TECHNICOLOR SPECIAL adds “Wings of Steel,” fascinating 
and educational story of army air corps training, to the list of 
preparedness shorts. 6004—Technicolor Special—20 mins. 


SPORTS PARADE does some ‘Sky Sailing,” thrillingly de- 
picting the sport of gliding, in natural color. 6406—Sports 
Parade—10 mins. 


MELODY MASTERS BANDS presents the popular radio band, 
“Freddy Martin & Orchestra.”? 6507—-Melody Master—10 mins. 


MERRIE MELODIES has “Toy Trouble” as Sniffles and the 
Bookworm visit a toy shop after closing hours. 6716—Merrie 
Melodie—7 mins. 


LOONEY TUNES takes us to “Porky’s Preview” for a gala 


evening with Porky’s friends. 6610—Looney Tune—7 mins. 


Warner’s Patriotic Shorts Are Important 
Additions To Every Program! 


“THE WAGONS ROLL AT NIGHT” 


100% 
starring 


HUMPHREY BOGART - SYLVIA SIDNEY 


75% 
with 


EDDIE ALBERT - JOAN LESLIE 


Directed by RAY ENRIGHT 


Screen Play by Fred Niblo, Jr., and Barry Trivers 
Suggested by a Story by Francis Wallace 


A Warner Bros.-First National Picture 


Free tickets to school kid writing best essay on “Why I Like to Go 
to the Circus.” 


Take advantage of school newspapers, columns for publicity re- 


lezses and contest promotions. Insert small space ads. 


Distribute autographed fan fotos of Humphrey Bogart to school 
kids. You can make a contest out of this by printing coloring mat 
on back and selecting best cclored drawings for prizes. 


Invite kids to see special “Circus Toys” display in lobby promoted 
from local toy or dep’t store. 


Have “clown” distribute bags containing peanuts to kids leaving 
school. Print ad mat on bag. Color several peanuts—and award 
free tickets to those receiving these special peanuts! 


Set aside part of lobby for art students to copy-draw one of the 


posters. Sure to attract attention. 


Stage photo contest among students for best shots taken at circus. 
Prize to winner; display photos in photo stores for window display. 


Don’t forget the teachers—a letter will win their cooperation on 
essay contests, bulletin boards, etc. 


CIRCUS MATINEE FOR KIDS! 


A big circus-day Saturday matinee for the kids will add all the color and 
excitement of a carnival to the thrilling unfolding of “The Wagons Roll At 
Night.” Open one hour earlier to keep festivities within schedule. As an 
extra or alternate bally, arrange matinee for orphans, to be sponsored by 


local organization. Parade to theatre. Here are some suggestions: 


40” x 60” in lobby for week A song fest or some amateur 


previous announcing: Thrills 
from THE BIG CIRCUS IS 
COMING TO TOWN! Tell 


them all the good news about © 


entertainment will add laughs. 


Promote prizes to be distrib- 
uted to kids for lucky num- 


the special matinee. bers in candy packages. 


Add a few extra Warner short 
subjects and have a “ring mas- 


Distribute candy. 


Circus band and magician or 
fortune teller will provide 
some lively entertainment. 


ter’ introduce each short and 
main feature as he would cir- 
cus acts under the Big Top! 


-~and Pienty o 
SHOWMANSHIP OUT FRONT! 


1. Instead of framing your posters, mount on 


canvas and hang over marquee in real circus style. 


2. Rig up a Big Top atop your marquee and 
surround it with cut-out posters. On sides of canvas 
visible from street flash in huge painted letters: 


1,000 
THRILLS 
IN 
“WAGONS ROLL AT NIGHT” 


3. Dress doorman as circus barker. Script: 


“Hurry, hurry, hurry! Listen to those man- 
eating lions roar! Watch those gorgeous 
girls snake their lovely hips! Have your 
fortune told by Princess Flo! See the 
wonders of the ‘greatest show on earth!’ 
Hurry, hurry!” 

Barker, with long baton, points to posters and 

displays out front during his spiel. 


4. Place a calliope on top your marquee and build 
appropriate display material around it. During after- 
noons, calliope can be toured around town. 


5. “Tough” display out front (see page 10). 


Ff Ballies’... 
MERRY-GO-ROUND BALLY 


Get a typical neighborhood merry-go-round and 


send it through streets bedecked with posters and ban- 
ners announcing THE WAGONS ROLL AT NIGHT 
at your theatre. Use calliope music on hand organ. 
Running copy around top of merry-go-round reads: 
“THE WAGONS ROLL AT NIGHT on the 


Road to New Adventure at the (NAME) 
THEATRE Where...” 


Make occasional stops to give free rides to kids. 


WAGONS ROLL THROUGH TOWN 


Sell the title and stars with a street bally of a circus 
wagon parading through town. Calliope or band 
zdds necessary music. Bedeck with posters and 
photo blow-ups. Banners proclaim: 


“Hurry! Hurry! Hurry! 
THE GREATEST SHOW ON EARTH 
starts when 
“THE WAGONS ROLL AT NIGHT” 
ri 3. 1 ae es Theatre” 


“THE WAGONS ROLL AT NIGHT” 


—down the road to new adventure !”’ 


4 Lobby Displays 


barkers. 
music shop. Suggested script: 


to Get 
Extra Attention... 


Against one wall of lobby stage a “side show” during week 
before playdate. Hang canopy to give impression of being under 


_ Big Top. Spot posters, stills and enlargements against wall. On gaily 


bedecked tables place a series of small cages in each of which you 
place a cat, a dog, a rabbit, a monkey and any other small animals 
that can be borrowed from local pet shops. Treat each cage as 
though it harbored a ferocious circus beast. For instance: 


(Dog)—BEWARE OF THE WEREWOLF! 
(Cat )—MAN-EATING LION! KEEP YOUR DISTANCE! 


(Rabbit) — THE TIGER TERROR! WATCH YOUR 
CHILDREN! 


(Monkey )—MAMMOTH THE GORILLA! TERROR OF 
THE JUNGLE! 


-— plus — 


Plant fortune teller, palm reader or horoscope reader in lobby 
to entertain your patrons. 


Gather an array of circus equipment, such as lion-tamer’s whip 
and chair, trapeze swings, clown costumes, etc. for display, with 
stills from the picture, in your lobby. 


Rig up a ferris wheel, and surround it with posters and stills. 
Use dolls for ferris wheel riders and place small cards carrying 
catchlines from ad copy on face of each cab. Keep ferris wheel 
rolling slowly to get folks looking your way. 


BARKER RECORDING CONTEST 


Set up recording booth in lobby and invite male patrons to try their 
chatter at old-fashioned circus barking. Free tickets go to most persuasive 


“Hurry, hurry, hurry! The greatest show on earth is about to 
begin! Come one, come all. See Princess Flo, the fascinating 
fortune-teller .. . See Varney, the Great, ... he tames the most 
ferocious lions .. . See the hip-swinging hula girls . . . see the 
thousand-and-one thrills that make THE WAGONS ROLL AT 
NIGHT a thrill-a-minute, chill-a-minute, rowdy, rousing drama! 


po? 


Hurry! Hurry! Hurry! 


P. S. Event for radio contest, too! Or for straight spot announcement. 
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Recording machine can be promoted for this stunt from local 


Thrili Meterin Lobby 


AOILLS You NEVER KNEW EX 


HUMPHREY BOGART-JOAN LESLIE 
DDIE ALBE 


Stills used are from Vitagraph exchange set—stills C 13, C 17, 
C 37, C 80; C75 and-C 91. 


Circus Herald! ON CLASSIFIED 


Print a long special circus herald on vari- 
colored newsprint and distribute as a 
flash giveaway in lobby, on street, via 
mailing list and as package inserts. Print 
heralds in large old-fashioned type. (Pick 
up ad mat 301 for film and theatre cred- 
its.) Suggested copy: 


THE CIRCUS IS COMING TO TOWN! 
When THE WAGONS ROLL AT NIGHT 


. A THOUSAND THRILLS ARE YOURS! 
When THE WAGONS ROLL AT NIGHT 


. ANYTHING CAN HAPPEN—AND DOES! 
When THE WAGONS ROLL AT NIGHT 


. THRILLS YOU NEVER KNEW EXISTED 
HAPPEN RIGHT BEFORE YOUR EYES! 


Hop on the circus band-wagon. Ride 
with these nomads of the night, fight- 
ing, loving, hating by their own strange 


code .. . forgetting there may be a 


BOGART DISPLAY 


It’s easy to make this 
“TOUGH” lobby display. 
Dig into your files for 
stills of Bogart in former 
pictures. Copy: 

HUMPHREY BOGART... 


The Only Man TOUGH 
Enough to Play This Role! 


Now... 
of a city on wheels... 


- as a two-fisted boss 
afraid 


of neither man nor beast! 


..in “THE WAGONS ROLL 


AT NIGHT.” 


TOUGH ... as “Mad 
Dog Earle,’ the raging 
killer in “High Sierra”! 


TOUGH ... as “Jim 
Frazier” ... who ruled 
with a gun in “Angels 
with Dirty Faces.” 


TOUGH ... as “George 
Hally,” whose tommy- 
gun put the roar in “‘The 
Roaring Twenties”! 


TOUGH ... as “Turkey 


Morgan,” gangster lord 
in “Kid Galahad.” 


TOUGH ... as “John 
Mussell” .. . coldest kil- 
ler on the Painted Des- 
ert in “Virginia City.” 


PAGE... 


tomorrow! 


SEE! The thrill film of the year! SEE! idea. No mat available. 


Road Signs Show 
Way to Theatre... 


BOGART 
JOAN LESLIE 
EDDIE ALBERT 
SYLVIA SIDNEY 


RAY ENRIGHT 


Stagger series of road 
signs on highways lead- 
ing into town as shown. 
Also, use similar dis- 
play for lobby. 


Suggested ad for classified page contest 


Beech- 


56 key city 


HOW TO GET THE BALLY WAGON ROLLING 


td 4 

Tie-up Stilis 
Put these 12 dealer tie-up stills to work 
for you in window and counter displays 
in leading stores in town. Order “Wagons 
Tie-up Stills” —set of 12 for $1, 10c indi- 
vidually—from Warner Bros. Campaign 
Plan Editor, 321 West 44th Street, New 
York City. 


HUMPHREY BOGART 


Riding Clothes... 3s HB 148 

RN es 2a ae ea ee, HB 163 

ie Citi. 8s HB Pub A119 

Flower: Shon: «..::.-. Sea HB Pub A98 

Petsnen: 4G og fe ae ee HB Pub A141 
Volupte Cigarette Case..... HB Pub A157 
Underwood Typewriter ....C 27 


EDDIE ALBERT 


SOM oe gs a EA 27 

Rete Pine... So EA 38 
JOAN LESLIE 

Sport Sweater. 068 3k. JL 56 

Boe Se ee a Ji: 45 

RCA Victron. St JL Pub A63 


RENCE RES: 
PALE PEAK CORE 
WER MEET MANES 


Sah Nw 
Catfer = ~~ 


N ul t Coffe eC. 


He hanes the mosterate, 


newspapers and 2 magazines (New Yorker 


and Esquire) are scheduled for this big space ad. 


The circus lingo contest gets rolling. Translate the circus dialogue 
in the above scene into everyday English and free tickets to Warner 
Bros.’ ‘““‘The Wagons Roll At Night” at the Strand will be yours. 
There’s a glossary of circus terms below to help you. Answers and 
a short letter on ‘‘Why I Want to See ‘The Wagons Roll At Night’ ” 
go to the (name of newspaper) Contest Editor. (Correct answer: 
Customers’ forgotten change increased our finances, but not enough 
to pay off the mortgage, so I'll have to give the signal to move on.) 


Here’s the second in the circus lingo contest. Use the glossary be- 
low to help you translate the circus dialogue in the above scene 
into everyday English. Answers sent to the (name of newspaper) 
Contest Editor with a short letter on “Why I Want to See ‘The 
Wagons Roll At Night’’’ may bring you free tickets to see Warner 
Bros.’ ‘“‘The Wagons Roll At Night’’ at the Strand. (Correct answer: 
Get off the merry-go-round! Marry him and you'll be like a gymnast 
suspended in mid-air from your teeth . . . not knowing what’s 
next and in financial difficulties always.) 


3-Day Contest... 
‘FUNNY FORTUNES’ 


Readers help Sylvia Sidney tell 
the fortunes of “The Wagons 
Roll At Night” cast—and make 
it funny! Contest runs in local 
with free tickets 
Order 
“Wagons Contest Mat 101B” 


newspaper 


daily for best entries. 


ants. 


(Lead Publicity Story) 


Circus Lingo Contest 
Brings Free Tickets 


Starting today, and for the 
next three days, the Daily News 
and the Strand Theatre will 
sponsor a fascinating daily “cir- 
cus lingo” contest to honor the 
Strand’s next attraction, “The 
Wagons Roll At Night,” featur- 
ing Humphrey Bogart, Joan 
Leslie, Eddie Albert and Sylvia 
Sidney. The picture is set 
against the background of “Nick 
Coster’s Original Coney Island 
Carnival” and is full of the jive 
that makes the circus world such 
an intriguing world of make- 
believe. 

Now here’s all you have to do. 
With the aid of the glossary be- 
low, tell us in everyday English 
what this circus lingo is all 
about. Send us your correct an- 
swer together with a brief letter 
on “Why I Want to See ‘The 
Wagons Roll At Night,’ ” and 
you may have your wish ful- 
filled. Free tickets will be 
awarded daily to the most ac- 
curate and interesting entries. 
Get rolling—now! 


Print Glossary Daily 
High-ball... 


signal to move circus 


Beetle 
Squash 
O’Day 
Shorteake . 
Plaster 

ink stick 


Century 


to depart 
high diver 

Carrying the banner... 
in financial difficulties 
merry-go-round 
crooks 
egotist 
Queen’s Birthday ...pay day 

Iron jaw... 

gymnast suspended by teeth 


Razorback laborer 


HURRY! HURRY! HURRY! 2 BIG CONTESTS! 


Contestants “translate” circus jargon into everyday 
English for daily prizes of free tickets. Entries 
should be accompanied by brief letter on ‘Why I 
Want to See “The Wagons Roll at Night.’” Pub- 


lish glossary of circus terms daily to aid contest- 
Order “Wagons Contest Mat 501B” — 75c« — 
from Warner Bros. Campaign Plan Editor, 321 West 
44th Street, New York City. 


Obl YOUR 


VEEN 
alt 


Hop on the circus lingo bandwagon. With the help of the glossary 
below, translate the circus dialogue in the above scene into every- 
day English. Best translations will bring guest tickets to see ‘‘The 
Wagons Roll At Night’’ at the Strand Theatre. Send your answer 
with a short letter on “Why I Want to See ‘The Wagons Roll At 
Night.’”’ (Correct answer: I don’t like crooks among the laborers. 
Get your money on pay day and leave quickly or [ll throw you 
higher than a high diver.) 


Hurry up, folks, here’s your last chance to win in this circus lingo 
contest. All you’re asked to do is translate the circus dialogue in 
the above scene into everyday English. Use the glossary below to 
help you. Send your answers to the (name of newspaper) Contest 
Editor. Correct answer and a short letter on ‘‘Why I Want to See 
‘The Wagons Roll At Night’’’ may bring guest tickets to see 
Warner Bros.’ “The Wagons Roll At Night’’ at the Strand Theatre. 
(Correct answer: These girls will kiss any egotist—for $100.) 


— 15c — from Warner Bros. 
Campaign Plan Editor, 321 W. 
44th Street, New York City. 


Come on all your comic clair- 
voyants—help Sylvia Sidney tell 
Humphrey Bogart’s ‘‘funny for- 
tune” for free tickets to see 


Warner Bros.’ “The Wagons 
Roll At Night’ at the Strand 
Theatre. Send your entry to 
the (mame of newspaper) Con- 
test Editor. Sample “fortune”: 
“Your palm tells me you'll be 
in hot water soon. Yeah, takin’ 
a bath!” 


Aid Sylvia Sidney tell Joan Les- 
lie her “funny fortune.” Best 
entries will bring free tickets to 
see Warner Bros.’ ‘“‘The Wagons 
Roll At Night’’ at the Strand. 
Send your answer to the (name 
of newspaper) Contest Editor. 
Sample “fortune”: “A tall, dark, 
handsome man is coming into 
your life... he'll talk of mar- 
riage and children and a home 
... he’s an insurance salesman!” 


Here’s your last chance to help 
Sylvia Sidney tell a “funny for- 
tune’’—Eddie Albert’s this time. 
If it’s good, it will get you free 
tickets to see Warner Bros.’ ‘“‘The 
Wagons Roll At Night’’ at the 
Strand. Answers go to the (name 
of newspaper) Contest Editor. 
Sample “fortune”: “I see you 
in a resplendent uniform —a 
captain—of the Strand Theatre 
ushers!” 


Il 


x 


ee 


CAST 


Nick Coster 
HUMPHREY BOGART 


Flo Lorraine... SYLVIA SIDNEY 
Matt Varney..... EDDIE ALBERT 
Mary Coster... JOAN LESLIE 
Hoffman the Great..Sig Rumann 


Deer a ae Cliff Clark 
Snapper .......... ........Charley Foy 
Tess hare Frank Wilcox 
Atehorn. es John Ridgely 


Mrs. Williams ....Clara Blandick 
Mr. Williams ...... Aldrich Bowker 


Gus>....... a ST ie Garry Owen 
Bundy <en e Jack Mower 
Weanie tt Frank Mayo 


PRODUCTION 


Directed by RAY ENRIGHT 


Screen Play by Fred Niblo, Jr. 
and Barry Trivers; Suggested by 
a Story by Francis Wallace; Di- 
rector of Photography, Sid 
Hickox, A.S.C.; Art Director, 
Hugh Reticker; Dialogue Direc- 
tor, Jo Graham; Film Editor, 
Mark Richards; Gowns by Milo 
Anderson; Sound by E. A. 
Brown; Makeup Artist, Perc 
Westmore; Technical Advisor, 
Charles Perry; Special Effects 
by Byron Haskin, A.S.C. and 
H. F. Koenekamp, A.S.C.; 
Music by H. Roemheld; Musical 
Director, Leo F. Forbstein; Or- 
chestral Arrangements by Ray 
Heindorf. 


(Running Time—84 minutes) 


STORY 


(Not For Publication) Nick Cos- 
ter (Humphrey Bogart) hard- 
boiled owner of a carnival 
troupe, has one soft spot in his 
brittle armor, his love for his 
kid sister Mary (Joan Leslie) 
whom he entrusts to the care of 
an old couple on a nearby farm. 
In one of the small towns that 
the carnival plays, they pick up 
Matt Varney (Eddie Albert} 
local boy who captures an es- 
caped lion. Appearing with the 
lion act, he proves a sensational 
draw. Coster fires his lion tam- 
er, who is always drunk, and 
hires Matt in his place. Some 
weeks later, while Coster is 
away, the old lion tamer returns, 
drunk and raging, and starts a 
fight with Matt. In the struggle 
the ex-lion tamer is clawed by a 
crazed lion. To avoid trouble 
in case of the man's death Flo, 
the fortune-teller (Sylvia Sidney) 
drives Matt up to the farm. 
Matt and Mary fall deeply in 
love, but when Coster hears of 
their romance he is furious. Plan- 
ning to end the romance once 
and for all, he insists on Matt 
going into the cage with the 
mad lion, for the show. Flo and 
Mary plead with Nick to do 
something to help Matt, who is 
being overpowered by the lion, 
and he finally seizes a loaded 
revolver and dashes into the 
cage in the thrilling climax. 


IZ 


Still C116; Mat 202—30c 


HANDS OFF THIS DAME—Humphrey Bogart (center) warns Eddie Albert 
to stay away from Joan Leslie, who seems to resent the warning. Scene is from 
"The Wagons Roll at Night,’ coming to the Strand. 


‘Wagons Roll at Night’ 
Opens Friday at Strand 


Humphrey Bogart and Joan Leslie, 
Eddie Albert, Sylvia Sidney Star 


A four star cast heads the new 
Warner Bros. picture, ‘The 
Wagons Roll At Night,” which 
has been booked by the Strand 
Theatre to open there on Friday. 
The headliners are Humphrey 
Bogart, Joan Leslie, Eddie Al- 
bert and Sylvia Sidney and the 
picture is a powerfully dramatic 
story of nomads of the road, 
living, loving and hating by a 
code of their own. Made by the 
same studio which gave us the 
thrill-packed excitement of 
“They Drive By Night,” “The 
Wagons Roll At Night” is a 
mile-a-minute action drama 
from fade-in to fade-out. 

Bogart follows up his recent 
smash success in “High Sierra,” 
with the role of a hard and cyni- 
cal owner of a carnival company, 
which he rules with a rod of 
iron. He has, however, like most 
hard guys, a soft spot. His is 
reserved exclusively for his kid 
sister, played by Joan Leslie, 
for whom he maintains a coun- 
try home. One jump ahead of the 
sheriff, as usual, the carnivai 
rolls into Hentyville—and trou- 
ble. The lion tamer gets drunk, 
and lets one of the lions escape. 
The beast roams into a local gro- 
cery store, and the grocery clerk. 
Eddie Albert, corners him with a 
pitchfork. Even hard-boiled 
Bogart is impressed by this, and 
in order to jack up box-office re- 
ceipts, he invites Albert to make 
guest appearances with the car- 
nival that week. He is a sensa- 
tional success, and thrilled with 
the new, strange life, Albert 
moves on with the show. Eventu- 
ally the drunken lion tamer is 
fired, and Albert gets the job. 
The pseudo gypsy fortune teller, 
played by Sylvia Sidney, teaches 
him the ropes of carnival life. 

The old lion tamer comes back 
one night while Bogart is away 
and tries to start trouble. He 
picks a fight with Eddie and 
while they are fighting one of 
the lions gets out and mangles 
the old man with almost fatal 
results. Albert, too, has been 
hurt, and to avoid trouble should 
the old man die, Sylvia drives 
him up to the farm, although 
she knows that Bogart has ex- 
pressly forbidden any of the 
carnival troupe to go there. 

At the farm, Albert recovers 
rapidly, and he and Joan fall in 
love, They have an idyllic week, 


until Bogart learns what is go- 
ing on, comes up and takes Al- 
bert back to the carnival. Furi- 
ous because his sister seems 
smitten with the boy, Bogart 
plans to end the romance once 
and for all. The unique revenge 
which he plans, and its unex- 
pected results bring the dra- 
matic story to a thrilling climax. 

Joan Leslie, the sixteen-year 
old starlet, who won rave notices 
for her role as the crippled girl 
in “High Sierra,” is said to score 
another dramatic triumph in 
“The Wagons Roll At Night.’ 
Eddie Albert, Broadway stage 
recruit, who is fast becoming 
one of the screen’s most popular 
young leading men plays a rath- 
er more serious role that he 
usually essays, and does it won- 
derfully well, according to all 
advance reports. Long a favorite 
with movie audiences, Sylvia 
Sidney returns to charm them 
again, after a rather long ab- 
sence from Hollywood. 

Besides Bogart and the other 
headliners, the cast of “The 
Wagons Roll At Night” num- 
be:s such screen notables as Sig 
Rumann, Cliff Clark, Charley 
Foy, John Ridgely, Clara Blan- 
dick, Aldrich Bowker and many 
more. The film was directed by 
Ray Enright, from the screen 
play by Fred Niblo, Jr. and 
Barry Trivers, suggested by a 
story by Francis Wallace. 


‘Wagons Roll at Night’ 
Opens Friday at Strand 


Humphrey Bogart, Joan Les- 
lie, Eddie Albert and Sylvia Sid- 
ney head the cast of “The Wag: 
ons Roll At Night,” which will 
make its local debut on Friday 
at the Strand Theatre. Adven- 
ture, romance, drama and thrills 
combine to make this one of the 
year’s most exciting pictures, ac- 
cording to advance reports. 

The picture, produced at the 
Warner Bros. studios, was di- 
rected by Ray Enright, from the 
screen play by Fred Niblo, Jr. 
and Barry Trivers, suggested by 
a story by Francis Wallace. Be- 
sides the four stars, the cast in- 
cludes Sig Rumann, Cliff Clark, 
Clara Blandick, Charley Foy, 
and Aldrich Bowker, as well as 
hundred of extra players. 
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Big All-Star Cast 
Heads ‘Wagons 
Roll at Night’ 


Three of the reasons for a 
bleak season on the New York 
stage, shook hands with each 
other on the set of Warner Bros.’ 
“The Wagons Roll at Night.” 
The three were Humphrey Bog- 
art, Sylvia Sidney and Eddie 
Albert. 

They, and other Hollywood 
players like them, left hard 
times behind them on Broadway 
to answer Hollywood’s summons 
to the screen. 

Bogart, with ten seasons of 
Broadway success behind him; 
Miss Sidney with eight such 
seasons, and Eddie Albert with 
five; now go back to New York 
to sce the shows, but not to play 
in them. 

Bogart pursues a career of 
ruthlessness in ‘The Wagons 
Roll at Night,’ which probably 
will remind stagegoers of his 
unforgettable Duke Mantee in 
“Petrified Forest.” 

When the villain’s customary 
fate overtakes Bogie in “The 
Wagons Roll at Night,” it is a 
more curt and dominating Bog- 
art who accepts the handout of 
Destiny than the young and 
matinee idol version of the same 
actor who won footlight reknown 
in Broadway’s runs of “Cradle 
Snatchers,” “Saturday’s Chil- 
dren,” “A Most Immoral Lady,” 
“Meet the Wife,” “Hell’s Bells,” 
and “It’s a Wise Child.” 

It was these stage plays, 
topped by ‘Petrified Forest,” 
that sent Sogart to Hollywood 
and into the starring screen ca- 
reer that has recently included 
such pictures as Warner Bros.’ 
“High Sierra” and “They Drive 
By Night.” 

Miss Sidney stepped up on the 
New York stage from a new 
York dramatic school, and made 
her first big hit in “Nice Wom- 
an.”’ After this she ascended the 
scale of drama, or descended the 
social ladder—whichever way a 
fan sees it—until her theatrical 
role in “Bad Girl.” From “Nice 
Woman” to “Bad Girl’ she ac- 
cumulated a background of 
power as an actress. which 
brought her a more lucrative 
stardom in Hollywood. Miss Sid- 
ney’s other stage successes in- 
cluded “The Old Fashioned 
Girl,” “Crossroads,” “Many a 
Slip,” “Crime” and “Don’t Count 
Your Chickens.” 

Eddie Albert was a hit in a 
succession of the liveliest come- 
dies that the Great White Way 
has seen in recent years. He was 
featured in “Brother Rat’ and 
the movies claimed him. 

Eddie returned to the stage 
for “Room Service” and “A 
Comedy of Errors’ and_ the 
movies claimed him again. He 
spent the last season in “The 
Boys from Syracuse” on Broad- 
way, and now he’s back in Holly- 
wood again. Joan Leslie, the 
16-year old starlet, who is Ed- 
die’s romantic interest, is the 
only prominent cast member 
who is not a Broadway graduate. 
The only reason she’s not is that 
the movies claimed her before 
the stage had a chance to do so. 


Exciting Action Film 
To Show at Strand 


“The Wagons Roll At Night,” 
thrill-packed new film starring 
Humphrey Bogart, Joan Leslie, 
Eddie Albert and Sylvia Sidney, 
will be the next feature attrac- 
tion at the Strand Theatre, 
starting Friday. Acclaimed by 
preview audiences in Hollywood 
as one of the year’s most dra- 
matic action films, “The Wagons 
Roll At Night’ was produced 
by Warner Bros., directed by 
Ray Enright, from a screenplay 
by Fred Niblo, Jr. and Barry 
Trivers, from a story suggested 
by Francis Wallace. 


Still C33; Mat 108—15c 
HUMPHREY BOGART—the screen's 
most able villain, has one of his most 
exciting action roles in "The Wagons 
Roll at Night,"' coming to the Strand. 


& Still [B6; Mat 107—15c 
JOAN LESLIE—16-year-old armful of 
curvac.ous charm who is rapidly sky- 


rocketing to screen fame, will be seen 
next in ''The Wagons Roll at Night." 


Still EA:5; Mat 109—15c 
EDDIE ALBERT—whose tousle-headed 
charm has won him armies of fans, 
wins new honors for his performance 


in ''The Wagons Roll at Night." 


Still C419; Mat 102—15c 


SYLVIA SIDNEY—famed stage and 
screen star, is at her dynamic, dra- 
matic best in the new action film, 


"The Wagons Roll at Night." 


rug 
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Love Scenes Worry 
Eddie Albert Much 
More Than Lions 


Eddie Albert has remained a 
bachelor in spite of many rum- 
ors that he was or would be mar- 
ried to several different girls. 
A native of Minneapolis, where 
he used to serve “home-style” 
malted milks behind a drug store 
fountain, Eddie got to Holly- 
wood by way of the New York 
stage. His first role at Warner 
Bros. studios was his stage role 
in “Brother Rat.” 

Slow of speech and action but 
quick-witted and understanding, 
he has become an almost legen- 
dary figure in his brief sojourn 
in Hollywood. He lives alone on 
a hill-top north of Hollywood, 
literally surrounded by books, 
phonograph records, gadgets he 
is investigating and newly-found 
friends who want to promote 
him—and who usually do. 

He has a boat on which he 
periodically gets lost. The long- 
est time he has been missing was 
when he made his much pub- 
licized trip into interior Mexico. 
He came out safely enough—and 
brought an interest in a quick- 
silver mine out with him. Sym- 
pathetic and careless with 
money, he never refuses a re- 
quest for help and he numbers 
among his friends a weird col- 
lection of people he has met on 
freight trains, downtown corn- 
ers and at Ciro’s. He likes the 
hobo friends best. 

Albert has just completed a 
picture in which he plays a lion- 
tamer, called “The Wagons Roll 
at Night” and opening Friday 
at the Strand. In that he makes 
bashful love to Joan Leslie — 
scenes which worried him more 
than the lions did. 


Director Enright 
Realizes Old Dream 
In Making ‘Wagons’ 


Back in the “circus belt” of 
Indiana, where a dozen of 
America’s best known tent 
shows have made it a long prac- 
tice to settle down for their 
permanent winter quarters, a 
chunky lad grew up in Ander- 
son, Ind., and became “circus 
crazy.” 

This chunky red headed lad, 
who sniffed and hungered for 
the rollicking life of a menage- 
rie keeper in his grammar school 
years, was Ray Enright, now an 
ace director at Warner Bros. 

Enright turned a _ reluctant 
back on the headquarters of the 
Indiana circuses and his friends 
in them, when he reached high 
school age, and removed with his 
family to Los Angeles, Cal. But 
the breath of the show business 
was in his nostrils, and Brick 
began odd jobs around the Hol- 
lywood film studios as a kid. 

In the days’ since’ then, 
“Brick” Enright, now 45 and 
possessed of a vast experience 
in motion pictures, has directed 
more than fifty feature films, 
of which none failed to click at 
the box office. But the old itch 
for circus life persisted. 

Enright was in his glory with 
his newest picture, “The Wag- 
ons Roll at Night” featuring 
Humphrey Bogart, Joan Leslie, 
Eddie Albert and Sylvia Sidney, 
and opening Friday at the 
Strand Theatre. 

Six of the loudest roaring 
lions from Goebbels’ Lion Farm, 
on Ventura Boulevard, outside 
of Hollywood, are part of En- 
right’s picture. 

Enright also had his set full 
of circus wagons, monkeys, 
bull whips, fortune _ tellers, 
and even a calliope. 


the Strand Theatre this Friday. 
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THRILLS BY THE THOUSAND as Eddie Albert and Humphrey Bogart struggle 
for their lives in this scene from "The Wagons Roll at Night," which goes into 


‘Wagons Roll at Night’ 
Outdoor Action Drama 


There is a patch of ground 
over beyond the Hollywood Hills 
and the barely moist bed of the 
Los Angeles river that is known 
as the Thirty Acres. 

If you are a tourist visiting 
southern California, and can 
find the place, you can go out 
there most any day and watch 
them make motion pictures. 
Watch them, that is, if you want 
to see motion pictures being 
made. You can stand there, or 
sit in your car, and look right 
through the fence. It’s the only 
studio area, in Hollywood or 
anywhere near it, that’s not en- 
closed by solid brick or plaster 
walls, 10 feet high, and guarded 
by cops as sentries. 

Pending the day it will be used 
as a building site, it is used for 
big exterior sets and scenes that 
can be filmed even while air- 
planes are droning overhead. 
The San Fernando Valley near 
Burbank is one of the greatest 
plane building and flyer train- 
ing centers in the world. There’s 
scarcely a minute of the day 
that a plane can’t be heard from 
Thirty Acres. 

Recently Nick Coster’s Origi- 
nal Coney Island Carnival was 
pitched there; a big midway 
lined with sideshows, rides, 
wheel and dart games, grease 
joints, girl shows, menagerie 
tents, the whole hulabaloo that 
belongs with a wandering show 
of its sort. 

But look closely and you would 
have seen lots of things not to 
be seen at a real carnival, and 
you’d meet some people you 
wouldn’t exactly expect to be at 
a place like this. Doing the 
things they were doing, that is. 

Nick Coster was Humphrey 
Bogart. He owns the show. And 
Sylvia Sidney was a fortune 
teller, “Madame Florina” ac- 
cording to the frayed and faded 
banner over the tent in which 
she sat and gazed balefully at 
a molded-glass “crystal” ball. 

Out behind the menagerie 
tent, where the cameras can’t 
eatch the action, Eddie Albert 
was watching white haired and 
wirey Louis Roth handle a kit- 
chen chair in his left hand, crack 
a long bull snake with his right. 
Roth is a professional lion tam- 
er. He was giving the nervous 
Albert a primary lesson in how 
to “tame” the so-called king of 
beast, for Eddie was supposed to 
be an amateur lion tamer in 
“The Wagons Roll at Night’ 
and he was trying to learn a 
few of the rudimentary tricks. 

Out on the midway someone 
was yelling to the whole crowd. 


“Everybody in,” he shouted. 
“Come on, let’s go. Let’s make 
ys 

It’s now that you become more 
than ever aware that this Thirty 
Acres is a funny little place, and 
that Nick Coster’s Original 
Coney Island Carnival is not a 
real carnival at all. For, filing 
out of a tent bannered “Folies 
Bergere. Risky, Frisky, Frenchy, 
Funny — Girls — Girls—Girls” 
comes a reluctant parade of 
youngsters, girls and boys of 
around 12 years and a little 
younger. 

You look inside the Folies tent, 
behind its intriguing banners, 
and you see nothing but long 
wooden tables and orderly rows 
of folding chairs. Books, note 
books, scratch pads and yellow 
pencils are scattered over the 
tables. The tent is a school room. 
The only girls around now are 
three gray-haired and matronly 
teachers, relaxing for a moment 
until their pupils return at the 
end of the scene being filmed 
outside the tents. 


Studio Worries When 
Albert Gets Dreamy 


Eddie Albert has 
Bros. worried. 

Eddie got that dreamy look 
in his eye during the filming of 
“The Wagons Roll at Night,” the 
picture opening Friday at the 
Strand and began wondering, 
aloud, what a man’s sensations 
would feel like, the first time he 
ever made a parachute jump. 


Warner Bros. has had reason 
to be wary of Eddie’s dreamy 
looks. The last time he began 
wondering aloud, it was about 
how it might feel to be a mariner 
who might be castaway on the 
bleak shores of Mexican Lower 
California. On that occasion, it 
took a month to get Eddie back. 

Albert had his employers tem- 
porarily pleased, because he got 
dreamy and speculative about 
the sensations of a man walking 
into a lion’s den for the first 
time, and since then Eddie has 
played lion tamer and enacted 
a dozen action sequences inside 
the cages of lions from the 
Goebel Lion Farm in “The Wag- 
ons Roll at Night.” 

Eddie’s studio employers are 
trying to shift his interest to 
something mild like wondering 
how it feels to learn pogo stick- 
ing, or painting barns. 


Warner 


Humphrey Bogart Stars 
In Mile-A-Minute Drama 


Humphrey Bogart wouldn’t 
swap his early experience as 
manager of a theatrical com- 
pany on “the road” for anything 
you could readily name. 


For one thing, it deflated a 
badly swollen ego, and Hum- 
phrey admits that in those days, 
he was as brash a young man 
as they come. It gave him a 
liberal education in the byways 
and alleys of human nature, 
and made him an authority on 
the tricks of box-office sharpers, 
along the “tank town” circuits 
of the show business. 


Last but not least, it equipped 
Bogart with a background which 
enables him to play Nick, the 
two-fisted circus proprietor in 
Warner Bros. mile-a-minute ac- 
tion drama, “The Wagons Roll 
at Night” as if he had been 
running a tanbark troupe all his 
life. 

Bogart broke in with a the- 
atrical road company when he 
took Grace George on tour in 
“A Ruined Lady,” under the 
management of William A. 
Brady. 

“Listen to me, Bogie,” said 
Brady, “you’re scrappy, you’re 
smart you’re hard-boiled and 
you’re cocky. If they don’t beat 
it completely out of you before 
you get back to Broadway, you 
ought to make a fairly good 
manager.” 

“What I didn’t know about 
the show business was a crime,” 
confided Humphrey, as he retold 
the story. 

“Our first stop was in Shenan- 
doah, Pennsylvania. I stationed 
myself at the door to take the 
tickets in person. Along came a 
big Slav coal miner who never 
had attended a theatre before. 
I took his tickets and tore them 
in half, and he reached out 
grabbed me by the collar and 
almost shook me to death. 

“That experience taught me 
something. It taught me that 
two ticket takers are always 
better than one. Tough guys get 
less tough when they have two 
to contend with, instead of one. 

“T found out about the ticket 
stubs that the local ushers were 
accustomed to stick in their 
pockets,” Boggart went on. 

“I got wise to the practice of 
letting in some of the audience, 
at reduced rates, by the stage 
door entrances where they 
couldn’t be counted. I learned 
about gallery entrances which 
had their openings in grocery 
stores or unobtrusive hallways 
around the corner from the 


theatre’s main box office, where 


‘ nobody could guess a second sale 


of tickets was being carried on. 

“Everything I picked up in 
those tours from Binghamton to 
Bucyrus, has come in handy,” 
Bogart says. “In ‘The Wagons 
Roll at Night’ I always carry 
an ivory-headed baton of sturdy 
walnut wood. I learned to keep 
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JOAN LESLIE and 
HUMPHREY BOGART 


something handy about me after 
I once got cracked on the head.” 

Nothing about a road show 
runs smoothly or softly, Bogart 
says. 

“A fellow learns to talk fast 
and loud. And he has to keep 
talking all the time or those 
other guys will talk him out of 
something. You carry a chip on 
your shoulder every minute. It’s 
no business for a_ shrinking 
violet. 

“I’m playing my role in this 
circus picture the way I watched 
the traveling showmen behave. 
You’ve got to be noisy. You’ve 
got to push people around. If 
you don’t, you’re being pushed, 
and then you don’t belong in 
business with a traveling show.” 


Joan Leslie Is 
Star at Sixteen 


Joan Leslie, leading woman 
with Humphrey Bogart in “High 
Sierra,” and with Bogart and 
Eddie Albert in “The Wagons 
Roll at Night,” celebrated her 
16th birthday on Jan. 26, 1941. 
Miss Leslie is a new featured 
player who is one of the “finds” 
of 1940, on the Warner Bros. 
contract list and is scheduled for 
several of that studio’s biggest 
new productions. 
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SHE'S A MATCH FOR HIM—Sylvia Sidney lets Humphrey Bogart know she 
can be just as tough as he is, in "The Wagons Roll at Night," new action 
drama opening Friday at the Strand Theatre. 
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‘Wagons Roll at 
Night’ To Show 
At Strand Today 


Today’s new picture at the 
Strand Theatre will be “The 
Wagons Roll At Night,” star- 
ring Humphrey Bogart, Joan 
Leslie, Eddie Albert and Sylvia 
Sidney. The picture, produced by 
Warner Bros., the same studio 
which made the thrilling film, 
“They Drive By Night,” was di- 
rected by Ray Enright. 

“The Wagons Roll At Night” 
is the exciting drama of reckless 
men and women who live in a 
city on wheels, with new adven- 
tures turning up at every bend 
of the road. Bogart plays the 
role of the tough and impregna- 
ble owner of a carnival. In his 
troupe are the worldly-wise for- 
tune-teller, Florina, played by 
Sylvia Sidney, and Matt, small 
town boy who joins the troupe 
and becomes the lion-tamer, 
played by Eddie Albert. Like 
most “hard guys,” Bogart has 
a soft spot, which he guards 
carefully from the members of 
his troupe. It is his young con- 
vent-bred sister, played by Joan 
Leslie, for whom he maintains 
a comfortable country home, 
where she is looked after by an 
old couple. His careful plans for 
keeping her away from all con. 
tact with the carnival folks go 
awry when Sylvia drives Eddie 
up there to recuperate from a 
battle with the “cats.” Before 
Bogart learns of his where- 
abouts, Eddie and Joan have 
fallen deeply in love. He en- 
deavors to break up the ro- 
mance, but when he sees how 
impossible that is, he tries an- 
other method for getting Eddie 
out of the way. The results are 
fatal—but for Bogart, not for 
Eddie. 

Besides the cast’s four head- 
liners there is a featured cast 
which ineludes Sig Rumann, 
Cliff Clark, Charley Foy, Clara 
Blandick and Aldrich Bowker, 
as well as hundred of extra play- 
ers for the many big scenes. 
Fred Niblo, Jr. and Barry Triv- 
ers, wrote the screen play, from 
a story by Francis Wallace. 


i 


Still C109; Mat 203—30c 


ROMANTIC INTEREST in the Strand's new hit, “The Wagons Roll At Night," 
is sustained by Joan Leslie and Eddie Albert. 


‘Wagons Roll at Night’ 
Thrills Strand Audiences 


Sylvia Sydney In 
New Strand Film 


Sylvia Sidney, after having 
been away from Hollywood, has 
reversed the back-to-the-farm 
movement and once again is see- 
ing her reflection in the glass 
eye of a motion picture camera. 
And in a crystal ball. 

She has just been uprooted 
from the New Jersey acreage 
where she and her husband, 
Luther Adler, grow a quarter- 
section of seed corn, soy beans 
and assorted kitchen vegetables, 
to play a strange dramatic role 
in “The Wagons Roll at Night,” 

She can’t see that Hollywood 
has changed a bit. Same eager 
young faces, although belonging 
to a different group of ambitious 
girls and boys. 

But Hollywood can see a cer- 
tain change in Sylvia. 

She’s not nearly so con- 
strained with strangers. She’s 
gayer. 

Sylvia still scuffs her heels 
against the ground when she 
walks in or out of a scene. That 
is a little trick she will probably 
never lose. 

In her pocketbook she carries 
a deck of home-made snapshots 
of her 11-month-old son, name- 
sake of his famous actor grand- 
father, Jacob Adler. Like all 
young mothers, she proudly and 
promptly produces those pic- 
tures if anyone sits beside her 
for more than two minutes. 


Joan Leslie Has 
What It Takes! 


That amazing combination of 
what it takes to succeed in Hol- 
lywood—youth, beauty, vitality 
and stage experience — are all 
summed up in Joan Leslie, six- 
teen-year old starlet, currently 
starring with Humphrey Bog- 
art, Eddie Albert and Sylvia 
Sidney in the Strand picture, 
“The Wagons Roll At Night.” 

Although Joan made her stage 
debut when she was two years 
old, she did nothing more than 
most girls who learn to sing and 
dance, until the depression came. 
Then her father lost his job, and 
she and her two talented older 
sisters wanted to help him out, 
so they tried the vaudeville cir- 
cuit, The sister act was a great 
success. Later Joan went to New 
York with her mother, and be- 
came one of the Powers agency’s 
star child models. At the Para- 
dise Club in New York, her 
lively dance routine and her 
beauty brought her to the atten- 
tion of a movie talent scout. It 
was off to Hollywood for Joan. 
After playing a succession of 
minor roles, she was signed by 
Warner Bros. and given an im- 
portant part in “High Sierra,” 
in which she scored a hit. 

Now Joan is well on her way 
to Hollywood’s highest pinnacle, 
and it looks very much as though 
she’ll get there long before she’s 
old enough to vote. 


A thousand thrills are yours 
when “The Wagons Roll At 
Night”! Here is a screen drama 
so filled with action, excitement 
and human emotion, so ably act- 
ed by a superb cast, so well writ- 
ten and directed, that no one 
who appreciates good screen en- 
tertainment will want to miss it. 

The Strand’s new picture stars 
Humphrey Bogart, master of 
menace and object of praise 
from all quarters for his bril- 
liant work in “High Sierra”; 
Joan Leslie, the sixteen-year-old 
starlet who also appeared with 
Bogart in “High Sierra”; Eddie 
Albert, whose insouciant charm 
has made him one of Hollywood’s 
top leading men; and Sylvia 
Sidney, dramatic star, who 
makes a welcome return to the 
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LUSCIOUS is definitely the word for Joan Leslie, |6-year old red-headed 
bombshell who comes of film age in "The Wagons Roll At Night," current 
hit attraction at the Strand Theatre. 


screen after a year’s absence. 
Warner Bros., the studio which 
gave us “They Drive By Night,” 
has produced “The Wagons Roll 
At Night” on a lavish scale, with 
many exciting backgrounds. Di- 
rector Ray Enright has directed 
the film so that it has the con- 
stant movement and flow which 
the title implies. 


“The Wagons Roll At Night” 
tells the strange story of a group 
of people who live on wheels, 
nomads of the night, living by 
their own strange code. Al- 
though their emotions, loves and 
hates are the same as other peo- 
ples, they live outside the pale 
of normal, everyday life, and 
consequently develop a code of 
their own. When the last strag- 
gling villagers leave the carnival 
grounds to go home to their beds, 
these nomads pull up stakes and 
drive away into the night and 
on to the next town. And no mat- 
ter what heartaches or troubles 
they have, the show must be put 
on, no cracks must show on its 
brightly tinselled facade. Bog- 
art, as the tough hard-boiled 
owner of the show, fighting des- 
perately to keep it out of the red, 
is the ruler absolute of his little 
troupe. His most trusted aide is 
his girl friend, the fortune tel- 
ler, played by Sylvia Sidney. 
When his temperamental lion 
tamer gets drunk once too often, 
Bogart replaces him with a 
youngster (Eddie Albert) whom 
they picked up in one of their 
one-night stands. He has proved 
himself to be fairly capable 
at handling the big “cats.” 

When Albert is injured in a 
fight with the discharged lion 
tamer, Sylvia drives him up to 
Bogart’s farm to recuperate. 
There he meets and falls in love 
with Bogart’s sister played by 
Joan Leslie, who has been shel- 
tered from all contact with the 
carnival troupe, by her brother. 
When Bogart learns what has 
happened he is furious and from 
the depths of his inflamed brain, 
plots a curious and horrible re- 
venge on Albert, which is in the 
end turned upon himself. The 
dramatic developments of “The 
Wagons Roll At Night,” are 
guaranteed to keep your atten- 
tion focused on them for every 
minute of the picture’s running 
time. 


The screen play was written 
by Fred Niblo, Sr. and Barry 
Trivers, suggested by a story by 
Francis Wallace. The competent 
supporting cast includes Sig Ru- 
mann, Cliff Clark, Charley Fay, 
John Ridgely, Clara Blandick, 
and Aldrich Bowker. 


BRIEF BIOGRAPHIES 


HUMPHREY BOGART is his real name . . . He's a native 
born New Yorker . . . His mother was a noted artist, 
his father a surgeon . . . Educated at Trinity school 
and Andover ... Theatrical career was an accident... 
Started as assistant stage manager for William Brady 
. . . Soon found himself on, instead of off-stage .. . 
Was a well-known stage star by the time he was drafted 
for Hollywood .. . Favorite role, which he played both 
on stage and on the screen, is Duke Mantee in "The 
Petrified Forest" . .. The screen's hardest tough guy 
is a model husband and citizen in real life . . . Garden- 
ing and golf are his favorite outdoor sports . . . Cur- 
rently starring in "The Wagons Roll At Night." 
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JOAN LESLIE—Five feet, four inches of curvacious, 
red-headed charm. . A new star, already firmly 
cemented in the Hollywood firmament after her per- 
formance in “High Sierra’ and in the current, "The 
Wagons Roll At Night'' . . . Was born Joan Brodel in 
Detroit, Mich., way back in 1925... Was educated at 
parochial schools in Detroit and Toronto, Canada... . 
She is still going to school, only now she has her lessons 
from private instructors who come to the Warner Bros. 
studio to teach her . . . Has been on and off the stage 
ever since she was two years old . . . Had played 
several small roles on the screen before she was signed 
by Warner Bros. . . . Her ambition—past, present and 
future—is to become a great actress . . . Has a normal, 
healthy girl's interest in outdoor sports, clothes, ice 
cream sodas and movie stars . . . Yes, even though she 
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is now one herself. 


EDDIE ALBERT—Is still bothered by love scenes even 
though he has been one of the screen's most popular 
leading men for more than a year now . . . Although 
he almost always “gets the girl" in his pictures, he is 
still a bachelor in real life . . . Lives alone on a hill-top 
north of Hollywood and owns a boat on which he 
periodically gets lost to the consternation of Warner 
Bros., his employers .. . A native of Minneapolis, where 
he used to shake up malted milks for the local boys and 
girls, he got to Hollywood by way of the Broadway 
stage . . . Came to Hollywod to play his stage role 
in "Brother Rat’ on the screen . . . Remained to play 
many more . . . Makes bashful but effective love to 
Joan Leslie in his newest picture, "The Wagons At 
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SYLVIA SIDNEY—Has rated high among Hollywood 
dramatic stars for several years .. "The Wagons Roll 
At Night" is her first picture since she took “French 
leave" to act in the stage play, "The Gentle People” . . 

The New York born actress started studying for a 
dramatic career when she was about twelve .. . 
Attended the Theatre Guild school . . . Had many dif- 
ferent stage roles, but they were usually in plays which 
failed to open .. . or failed on opening night... Went 
on the road with a stock company for awhile and when 
she got back to Broadway her luck took a good turn... 
A smash hit in “Bad Girl," she was hastened off to 
Hollywood and lasting success . . . She's married to 
stage star Luther Adler, and they have a year-old son. 


Night," currently showing at the Strand. 
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DIRECTOR RAY ENRIGHT—Is better known in movie circles as ''Brick,"’ was 
a chunky red-headed lad back in his hometown of Anderson, Ind., when he first 


became circus-crazy . 


. . When his family moved to Los Angeles, "Brick" 


eagerly sought work in the Hollywood film studios, which seemed “almost as 
good" as the circus to him . . . Before he was old enough to vote he was prop 
boy, gag man, and utility actor at the Mack Sennett lot . . . Since those days, 
he has directed more than fifty feature films, all box-office hits . .. But that 
old yen for the circus still persisted . . . Now Enright is happy at last . . . He 
has a circus locale in his newest picture, "The Wagons Roll At Night." 
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